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To thoſe who have never viſited the Duſſeldorf Gallery, a deſcrip- 
tive Catalogue of the Subjects, as far as we have hitherto proceeded, 
will doubtleſs be found uſeful, inasmuch as without it, a competent idea 
of the magnitude and conſequence of that Collection cannot be formed, 
To thoſe who have, it will prove the agreeable means of their renews 
Ing, the more ſpeedily and intimately, their former acquaintance with 
the great merits and value of the Originals, and ultimately prove itſelf, 
a uſeful record of thoſe ſubjects, which form the firſt features of that 
celebrated aſſemblage of Art, N 


WE SHALI. ATARAVET THIS GENERAL INDEX UNDER THE FOLLOWING 
HEADS: ' 


Rl A ſhort account of the Foundation of the Duſſeldorf Gallery, 
continued to the preſent time; extracted chiefly from Monſieur 
Picace's Preface, to his Optalogye: of the Collection, nn in 

1778. 


A 2 | SeECONDLY, 


1 
SecondLY, The Plan on which the preſent Undertaking has been 
begun, and continues to be carried on. | 


TxrrapLy, A deſcriptive Liſt of the Subjects now ſubmitted to public 
inſpection. 8 | 


LasTLY, An Index to the Prints publiſhed from the Collection; toge- 
ther with ſome reference to our other Publications, Pictures, and 
Drawings. v0 


FOUNDATION 
or THE 
ELECTORAL GALLERY 
| or | 
DUSSELDOREE.* 
— 
THE Elector Palatine, Ionx Wir IIa, a decided Proteftor and 
Amateur of the Fine Arts, founded the ſplendid Collection of Pictures 
which now forms the Gallery of Duſſeldorf. This Prince was already 
in poſſeſſion of ſome very valuable Pictures. He collected them toge- 


ther, and added a great number of others, very ſcarce, and of great 
eſtima · 


8 FRG 8 ** n as 


| * Duſſeldorf is a large handſome City, _ the Eaſtern Bank of the Rhine, 
about 18 leagues from Aix la Chapelle, 8 from Cologne, and 14 from Well. 


It is the capital of the Duchy of Berg, in the circle of Weſtphalia, and ſub- 


ject to the Eleckor Palatine. It takes its name from the ſmall River Duſſel, 


£ Which at this place falls into the Rhine. The Electoral reſidence being fixed 
at Manheim, a regency is eſtabliſhed at Duſſeldorf for the Duchy of Berg. 


Duſſel 


whenct 


e- 
1d 
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eſtimation, which he procured at a great expence. Many celebrated 
Painters, whom he called into his ſervice, and nobly recompenſed, in- 
creaſed his Collection by their Works, and brought it to its preſent 
ſtate of perfection; ſome of them were, at the ſame time, employed 
to decorate with Pictures, his newly- erected Caſtle of Benſberg,* which 
this Prince cauſed to be built at that time, 


THE NAMES OF THE ARTISTS IN THE EMPLOYMENT OF THE ELECTORy 
WERE 


ANTONIO Bervucct, ANnTonlo PeLLEGRINI, Dominico ZanzgTTt, 
and AnTonio MILANESE—Iialiant. 


| AnToing ScyooNJans, and LE CHEVALIER VAN Dovytxn—Flemings, 


4 


CEVALIER Van Der Wrery, Jean WEENIX, GrorFrrot SCHALCK- 
EN, EGLon Van DEZ NEERN, RAchEL Ruitscn, and Van 
Nick ELIZ— Dutch. ; 


And many others, whoſe Works are to be ſeen at Duſſeldorf, Bens- 
berg, and in the Caſtle and Gallery at Manheim. | 


Van Dovven, a Connoifſeur, and a good Painter, was ſent into 


different Countries to diſcover and purchaſe the moſt choice Pictures 


he could obtain, and had afterwards the care of this Collection com- 
mitted to him by the Elector, with orders to arrange it in the large 
Building now called the Gallery, which he had cauſed to be built at 


- Duſſeldorf, in 1710, adjoining to his Palace. The death of this great 


Prince, which happened in 1716, prevented his long enjoying the 
monument he had conſecrated to the Fine Arts. 
CHARLES PatLIEP, his Brother and Succeſſor, was occupied, during 


a reign of twenty-ſix years, in building the Town and Fortreſs of 
Manheim, to make his reſidence there; he died in the midſt of his 


works, without having had time to turn his thoughts to the Gallery of 
Duſſeldorf. During his reign, Mons. Kazscn, an eminent Painter, 
| had 
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** 


This ſuperb Caſtle is ſituated in the Duchy of Berg, ten leagues from 


Duſſeldorf, and three leagues and a half from Cologne, on a mountain, from 
whence there is a moſt extenſive proſpect. 


had the Direction of the Gallery. His Son ſucceeded him in that ap- 


ſole Collector; to build another Gallery; to place and arrange the 


Pictures are executed; and a compleat Series of the Prints which we 
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pointment, and held it for ſome time under the following reign. 

CaaxLes TaxeoDoRE, the preſent reigning Elector, ſucceeded 
CnARLES Pally, and finiſhed every thing his Predeceſſor had begun. 
This Prince, born for noble enterprizes, had not only perfected and 
extended thoſe of the preceding Electors, but has executed, and daily 
executes, thoſe of which he himſelf is the {ole Projector. Edifices and 
Monuments of every kind; uſeful and noble Inſtitutions ; a decided 
and conſtant Protection granted to the Fine Arts, will render his name 
as dear to poſterity, as it is to the preſent age. © 

It was not ſufficient for him to form at Manheim a magnificent 
Gallery of Pictures, Drawings, and Prints, of which he is nearly the 


Caſts in Plaiſter from the fineſt Antique Statues; to eſtabliſh near thoſe 
valuable Models, an Academy of Drawing and Sculpture ;—he would 
at the ſame time give a new eclat to the Gallery of Duſſeldorf, by making 
the advantageous changes of which it was ſuſceptible, enriching it 
with ſeveral New Pictures, and arranging the whole in a more favour- 
able Order. 

M. LamzzzT KRA HE, of Duſſeldorf, a good Painter, and great 
Connoiſſeur, Profeſſor of the Academy of St. Luke, at Rome, and 
that of Florence, was charged to prefide over this new Arrangement, 
in which he acquitted himſelf with great honour. The Elector confi- 
ded to this Artiſt, in 1756, the Direction of the Gallery of Duſſeldorf, 
then vacant j and in 1767 placed him at the head of the New Academy 
of Drawing and Painting, the ſiſter and the rival of that of Manheim, 
both of which have produced many Artiſts of Eminence. 

On the death of M. Ka ARE, in 1790, M. Dzxtvitiion was ap- 
Pointed his ſucceſſor, and has at preſent the Direction of the Gallery; 

a Department which he fills with great reſpectability and honour. 
The Edifice of the Gallery confiſts of a ground floor, of which 
thoſe apartments beneath the firſt and ſecond rooms of the Picture 
Gallery, are now appropriated to our uſe. In theſe the copies of the 


have publiſhed from the Collection, is arranged in one of thoſe apart- 
ments, now known as the Print Room. The remainder of the ground 
floor is poſſeſſed by the Chancery, and the Public Library. 

The 
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The Stair- caſe, decorated with ſuitable allegorical Subjects, by G. I. 
Kanxsck, the father, leads to the principal floor, which is entirely 
occupied by the Gallery of Pictures; and is compoſed of three long, 
and two ſquare rooms, communicating with each other, and each of 
them lighted to the happieſt advantage for viewing the Pictures, by a 
ſingle ſeries of ſpacious windows, 

The Pictures are fo arranged in the Firſt Room, that, except thoſe 
that are moveable, there are ſcarce any but of Flemiſh Maſters to be 
found in it: and from thence it is denominated the FLEMIsH Room. 

The Second Room contains a variety of Pictures of different ſchools ; 
but from the circumſtance that it poſſeſſes that celebrated Picture of the 
Charlatan, by GenarD Dow, it is called after the name of that 
Artiſt, 5 

The Third Room is entirely filled with ITALIAN Prierunxs. 

The Fourth Room is enriched by a variety of excellent Pictures; 
and more particularly the ſuperb ſet by VAN DERZEIT, on which ac- 
count it is called by his name. 

The Fifth Room being wholly filled with the works of Rug Exs, 
and containing his moſt capital Productions, of which there are forty- 
fix in number, it is . properly diſtinguiſhed by the name of that 
ſublime Painter. 

To aſſiſt in forming a more correct idea of the Gallery, its arrange- 
ment, and its ———— the annexed PLAx of the principal floor is 
Mica 
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PLAN 


ENGRAVING AND PUBLISHING PRINTS, 


FROM THE MOST 


Capital and intereſting Pictures 


IN THE 
GALLERY or DUSSELDORF. 


— . — L 


IT had ever been the wiſh of the preſent Elector, that this 6 
Collection ſhould be made public through the medium of Engraving, 
and various propoſitions were offered to that purpoſe. _ 

The Catalogue publiſhed by Mr. Pre AR, on a ſcale however much 
too ſmall to do that juſtice to the ſubjects they required, was, previous 
to the preſent Undertaking, the only regular procutiign the Public had 
yet ſeen from the Duſſeldorf Gallery, 

We truſt it will not ſavour too ſtrongly of egotiſm or vanity, in this 
place, to ſtate a plain matter of fact, which alone can ſerve to ſhew in 
what manner we became veſted with the excluſive and ſole power to 
carry the wiſh of His Electoral Highneſs into effect.— As a Member of 
the Duſſeldorf Academy, and profeſſionally in the employ of that 
Prince, an honour Mr. V. Gzzen has enjoyed fince the year 1775; 
under that deſcription, without Solicitation, and without other Condi- 
tions, than, that as the Original Pictures could not be removed, it 
became th SHE that they ſhould be copied in the Gallery; 

« His 


[9 ] 


_ 4. His Moſt Serene Highneſs was graciouſly pleafed to grant his Patent of 


& Excluſive Privilege for fourteen years, iſſued under his Sign Manual, 
« and the great Seal of the Chancery of Manheim, dated the 3d day 
« of June; 1789, to Meſſrs. VALenTivz and Rur zr GERN, to 
% Engrave and Publiſh Prints from all, or any of the Pictures in the 
“ Gallery of Duſſeldorf, to their own uſe and benefit, at their own 


“ riſk and expence.“ 
This Privilege was no ſooner delivered to us, than we e an 


immediate engagement with ſeveral Artiſts of Eminence, in conjunc- 


tion with, and under the direction of, Mr. J. G. Hvex, who were, 
and continue to be, employed i in the Gallery, in executing Paintings 
from the Original Pictures, which have been, and now are, from time 


to time, tranſmitted from thence to us, for the n of being 


3 0 


wake an | appeal to Public 2 in favour of this Cademking 
till we had evinced our reſolution of carrying it into full effect, by 


firſt making a decided progreſs, towards it; of that progreſs, we no, 


beg leave reſpectfully to make the following report. 


It may well be conceived, that it was no flight object to contemplate | 


the undertaking of a work of ſuch magnitude, and to which ſo. many 


difficulties attached, as the publiſhing a Series of Prints; on a ſcale 


correſponding with the celebrity and conſequence of that magnificent 


Collection. But the importance of the object before us, left nothing 


for mere prudence whereon to pauſe; it was not the moment 
for heſitation; it was worthy every thing to attempt,—it promiſed 
every thing in the atchievement. Hence, all conſideration of difficulty 
and diſadvantage has been made to give way to principles more active 
and promiſing, and better ſuited to laudable enterpriſe; and we have 
ventured to encounter the taſk, in which all the riſk, all the labour, 
and all the ſolicitude is our own. To this exertion, indeed, we have 


been irriſiſtibly impelled by the diſtinguiſhed Patronage of a munificent 


Prince, the decided Protector of the Arts, who, in this inſtance of 
his gracious favour to us, has not leſs graciouſly diſtinguiſhed 
the reputation of the Engliſh School of Engraving, in thus 
confiding the. ſplendid honours of this Collection to our care. 
It forms alſo an epoch in the hiſtory of that department of the 
3 B 
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Arts, in which an object ſo honourable, and ſo advantageous to the 
Profeſſors, has been placed among them for their ſtudy and employ- 
ment, the benefits of which muſt ultimately center in themſelves. 
The Collection of the Duſſeldorf Gallery conſiſts of three hundred 
and fifiy-cight Piftures, and ranks ſuperior to any other in Europe, 
for the choice productions of the Flemiſh School. Its reputation re- 
mains not now to be formed; it has been fully eſtabliſned from the 
time it was firſt laid open by its auguſt Founder. In an aſſemblage ſo 
numerous, comprehending ſuch a variety of ſubjects, all cannot be 
equally intereſting, nor alike ſuitable for the purpoſes of engraving. 
The refined taſte of the preſent times is not to be taken captive by the 
trifles of any ſchool, of any age :—Such may amuſe, but they cannot 
gratify. It is therefore to the moſt ſublime productions of the great 
maſters, which adorn that magnificent Repoſitory of Art, that our 
Attention has been wholly directed; hence, the ſelection is not ſwelled 
by numbers, but made valuable in being formed from ſubjects the moſt 
intereſting as compoſitions, and the moſt brilliant from the profeſſional 
excellency of the reſpective maſters; and hence we hope to place in 
the poſſeſſion of the Public, a Series of Prints, which being derived 
from the moſt elevated ſource, may claim a place among thoſe of the 
higheſt claſs of reſpectability and conſequence. 

Under the confidence that this work cannot be conſidered as in 
oppoſition to any Profeſſional Public Undertaking now carrying on by 
| others, and more particularly thoſe National ones, in which the abili. 
ties of our Native Artiſts are fo honourably engaged in executing; we 
have, on the contfary, to obſerve, that it ſtands at preſent alone, as 
the only general Syſtem in Europe, on which the Works of the An- 
cient Maſters are collected and brought forward to the Public, in 4 
regular Series, and on the moſt extended ſcale; in which, not the 
| Nuftration of a Single Author, Hiſtoric or Poetic, Religious or Pro- 
phane, Foreign or Domeſtic=nor the Works of an individual School 
of Art, is alone developed, but an Aſſemblage of each and all, the 
preſent exiſting Schools excepted.” Neither are the views or intereſts of 
this enterpriſe circumſcribed by local conſiderations; they extend to 
| Poſterity, and muſt be related to it as intimately as to the preſent times; 
inaſmuch as that it is deſtined for every Age, and every Country, en- 
lightened by the rays of Science or Taſte, and confined to none, in 
| a 4 being 
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being founded on thoſe general grounds which literature has made com 


mon to all. 

Without the power, and ſtill leſs vine the inclination, to bias 
public judgment in our favour, no means have ever been reſorted to 
by us to elevate the preſent undertaking beyond the ſphere of our own. 
immediate connections. It is however highly gratifying to ourſelves, 


and we truſt it will be ſome plea in our fayour with the friends to the 


Britiſh Arts, that our labours have already received from His Electoral 
Highneſs (whom, on the principles of gratitude and reſpect, it is our 
primary wiſh to pleaſe) that reward for which we have moſt ardently 
ſought, namely, his gracious and entire approbation of the manner in. 
which we have commenced, carried on, - and continued the work. 


This honour has, moreover, been graciouſly conceded to us on a rg 


view of the progreſs of our Publication, compared with every wi 


that is at this period under execution in Europe. 55 


The expence attending the copying of the Pictures, and the engrav- 
ing and publiſhing a Series of Prints ſo extenſive, and on. ſuch a ſcale 


as our arrangement ren may be better n than n 
aſcertained, 


The Colle ation, as far as we Ja kitheno carried i it, and the num= 
ber of Engravings already executed, as now preſented to public view, 


will ſufficiently evince, that a very conſiderable expenditure has already. 


taken place, and that there yet remains a much heavier one to be 
fuſtained by us, before aur undertaking can be compleated. 


Thus far advanced, we truſt we may be allowed, in common with | 


others, to ſeek the ſunſhine.of Public countenance, to a work, which 
is not about to be begun, but which already is carried more than one-fourth 
trough its whole intended courſe, on a plan, in which every taſte has an 
opportunity of being individually gratified, without being bound to 
receive what they cannot approve, and to which no one Ranks com- 
mitted but ourſelves. 

On the preſent occaſion little more remains for us to remark, than 
that all thoſe ſubjects, which, from their ſtile of execution, decide for 
themſelves the particular manner in which they ſhould be engraved, 
will accordingly, as they may beſt apply to Mezzotinto, be executed in 
that manner; whilſt thoſe which more properly ſuit the Line, op Chalk 
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be underſtood, that from the various engagements to which moſt of 
thoſe Artiſts already ſtand pledged to the Public to perform, we are not 
at preſent authorized to announce either the ſubject, or the time when 
they may be enabled to produce them, beyond thoſe we have ſtated at 
the foot of the Conditions on which this Publication is carried on. It 
cannot, however, but be gratifying to the Public to know, that Meſſrs. 
BAKTOLOZ ZIB SMART, Heath, Lax psEEA, &c. have empowered us to 
declare, that their abilities will be added to thoſe we have already 
availed ourſelves of, to render the work as intereſting and valuable as 
their united powers are fo eminently qualified to make it. To this 
announcement we {hall only add, that as we pretend not to poſſeſs a 
means of facilitating this work beyond the common and ordinary 
methods of producing new Prints, the Plates, from their reſpective 
dimenſions, and compoſitions they repreſent, will ſupply the beſt anſwer 
we can offer to the moſt impatient for their appearance. And we 
fatter ourſelves, that it will appear, from what has already been 
effected in ſo ſhort a Tpace of time, that our deficiencies, in other 
reſpects, will nat bes nen by MEETS, or Wr 
u Sar 
"Such is the arduous ee to the juſt fulfillment of which we 

have the confidence to afpire. Such is the object to which we have 

che honour reſpectfully to ſolicit Public Countenance and Attention; 

an object, we truſt, worthy of Patronage, from the ſuperlative merits 

of the Collection; and it is preſumed, not the leſs deſerving, from 
its being about to be added to the Store of our National Productions. 
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eminent "Artiſts in thoſe reſpective Profeſſions, This muſt, however, 
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CONDITIONS. 


/ 


I. THE Prints will be publiſhed in Pairs, from Pictures by two differ- 


ent Maſters. Subſcribers are at liberty to chooſe either of the 


Prints at the reſpective Subſcription Price, without being obliged to 


take the whole Series. 


II. Subſcriptions are received for thoſe Subjects only which are Auslh 


engraving, of which a regular and correct liſt is conſtantly kept in 


the Gallery at Duſſeldorf, and at Meſſrs. GEN 's, Newmati- 


III. 


IV. 


Street, London. 


The Dimenſions of the Plates will be kept as nearly uniform as 
the various Subjects will poſſibly allow; few will be larger than 
twenty inches by twenty-four, and few ſmaller than twenty inches 


by ſixteen. 


The Prices of the Prints will vary 8 to the greater or 
leſſer proportion of work the reſpective Compoſitions contain; 
hence it may occur, that in ſome of the Pairs one Print may be 
charged at One Guinea, or One Guinea and a Half, whilſt the 


| other may be charged at n Shillings, or Half a Guinea 


only. 


V. The number of proof Impreſſions of the Mezzotinto Plates is 
limited to / each, which will be charged double the Price of 


Prints of the reſpective Subjects. 


VI. 


manners, by the ableſt Artiſts ;—the reſt will be engraved in 


Several of the Plates will be engraved in the Line and Chalk 


Mezzotinto, 


1 


VII. The number of Subjects intended to be engraved amounts to One 
Hundred, which will form two TO of fifty Prints each, on 
Columbier Paper. 


VIII. The Plates will be numbered conformably to the Catalogue of the 


Gallery, publiſhed by Mr. Proacs, principal Architect to His 
MosT Szxens ELZC Ton AL Hienxzss, at Manheim, 1788. 


IX. For the accommodation of thoſe who collect the whole Series, on 
the concluſion of the work, a complete Liſt of all the Subjects 
that compoſe the Duſſeldorf Collection, at that time, particularly 
diſtinguiſhing thoſe that have been engraved for this Publication, 
and calculated to bind up with the bee will be delivered to 
them gratis. | 


K Subſcribers fie Angie er ſale Prints, to pay half the Subſcription 
Price in advance, and the remainder on the delivery of the Prints. 


XI. Of general Subſcribers for the whole Work, it is only required, 
that payment be made for the Prints already publiſhed, and for the 
reſt in ſucceſſion, as uy are delivered in Pairs. 
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ORDERS and SUBSCRIPTIONS are received for the following 
TWENTY-FIVE SUBJECTS, being One-fourth of the Number 
ſelected for this PUBLICATION, from the DUSSELDORF 


"I 


Of which thoſe marked thus (*) are already publiſhed, and the Re- 
mainder are in x great forwardneſs; viz. 

Inches Inches 

high. wide 


"*Chriſt among the. Doctors, painted by Van- 
derwerff, engraved by V. Green Mezzo- 


tinto - . 1 „„ͤö» l 2.146 
2*Crucifixion, Vanderwerff, —_—_— F 

Green - Mezzotinto — - 26 17 1 11 6 
3*Caſtor and Pollux, Rubens, engraved by V. | | 
| 4 Green—Mezzotinto - 24 20 I 
4*Jupiter and Antiope, Vandyke, e by | 


V. Green—Mezzotinto - 24 20 x 
5*Murder of the Innocents, A. Carracci, en- | 
graved by V. Green—Mezzotinto - 20 26 | 1 
6#*Chciſt and four Penitents, Rubens, engraved 
by V. Green—Mezzotinto - - 25 20 i 


7 Holy Family, C. Procaccini, Wn by V. | 
Green —Mezzotinto - - 24 16 I 
8*Aſſumption of the Virgin, Guido, engraved | 

by C. Heſs—Chalk  - - 24 16 |] 1 1 
9 Temptation in the Deſart, L. Giordano, en- 

graved by V. Green—Mezzotinto - 26 17 I 
to*Holy Family, A. D. Sarto, engraved by L. 

Coſſe—Chalk > - — 21 16 } 1 


[ 26 


7 Village Feſtival, Teniers, 18 by E. 


Thelot Line - - 
12*$t. John in the Wild elle, en · 

graved by V. Green—Mezzotinto | - 
13 Holy Family, Raffaelle, engraved by L. 

Coſſe—Chalk. - > 


14 Samſon and Dalilah, Rubens, n by 


V. Green - Mexzot into 

25 Rubens and his firſt Wife, Rubens, engraved 
by C. Heſs—Chalk 2 : . 

16 Suſannah and the Elders, Dominichino, en- 
graved by J. Eginton— Chalk R 


17 The Wiſe and Fooliſh Virgins, G. Schalcken, 
engraved by V. Green—Mezzotinto +. 


18 The Quack Doctor, Gerard Dow, engraved 
by C. Heſs—Line and Chalk . - 

x9 The Entombing of Chriſt, L. Carracci, en- 
graved by V. Green—Mezzotinto 5 

20 The Converſion of St. Paul, Rubens, en- 
graved by E. Thelot—Line . 


21 The Viſitation, Vanderwerff, engraved by 


V. Green Mezzotinto a 


22 The Aſcenſion, Vanderwerff, engraved iy 


V. Green—Mezzotinto - - 


Inches Inches 
hi wide. 


18 


26 


— 21 


23 


26 


20 


21 


46 


26 


2 3 The Satyr and Traveller, Jordaens, engraved | 


by V. Green Mezzotinto + > 
N The Virgin, with the Infant Jeſus, and 8. 
John, Vandyke, engraved * v. Green 


Mezzotinto + - — 
25 Battle of the Amazons, Rubens, _— by 
SC. „ eee 


26 


21 


20 


16 


16 


24 


18 
23 


241 


19 


26 


18 


18 
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THE SIX FOLLOWING SUBJECTS are propoſed to be engraved 
of a larger Dimenſion than the general Series of the Prints of 
which the CoLLEcT1oN is formed; viz. | 
1, Tur FALL or THE — 


. Tax RE SUB EC TIoN OF THE BLESSED 
3. Tux LasT JUDGMENT 


4. Txz Ecce Homo 
5. Tag As88UMPTION 


6. Tax Aon ATION or THE SAINTS | 


As the Prices of thoſe Prints muſt be determinable by their reſpeclive 
dimenſions, it is not in our power, at preſent, to aſcertain more pre- 
ciſely what thoſe Prices will be, than to ſtate, that they will not be leſs 
than two, or more than three Cuineas each—We have therefore only 
the following * Condition to offer to the Public on this occa- 
ſion: vis. 


I. Subſcribers to the entire Work, incluſive of thoſe Subjects, to pay 
for the Prints on their reſpe&ive delivery, as uſual, 


II. Subſcribers for ſingle Impreſſions, to depoſit one Guinea in advance 
for a PriNT, and 720 Guineas for a Pxoor, The remainder to 


be paid on the delivery. 


- 


= 


* 


Rub 's N 


Dito 
Ditto 
- Fanderwerf 
05 Cignani - 


=  Crayer 


$- 


DESCRIPTIVE 
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' DESCRIPTIVE LIST _ 


N. B. M end of the Room, to the 
Left of the Entrance. 
The Mea/ures refer to the Original Pidures in the Gallery, in E 
i , meaſurement.” _ 
The Subjects of the Fall of. | the Damned, tho Duack Deodter, and the 
| whole Set of Yanderwerff”s Works, are the exact Dimenſions of 
the Originals; I ANANDA be 
Cabinet Sine. 


3 A | nien Wide. 8. 
NO. | h Fe. In. Ft. In. : 
6 


1. A Box Hur, with the Dogs at bay - — — 10 7 
Painted by F. Szyders.—The animals the ſize of : 
T OD | 
2. A LanDsCAPE - - | „ 
Painted by J. Both.—The figures by 4 Both, 
his brother. | | | 10. 


3. A Boax HUxr 1 — 0 10 1 
Painted by F. Snyders. The figures by Rubens. 
The figures and animals as large as life. 


- 


4. Por- 


the 


the 


9 1 


KO, 31 
4. PoxTRrATTS of RUBENS AND His FiegT Wir 
Painted by Rubens. — The ſize of life. 
They are repreſented in Spaniſh dreſſes. This 
Picture being one of the earlieſt works of this 
Maſter, is finiſhed in a ſtile totally different 
from that he afterwards adopted. | 


g. Lanpscars WIE Flons - 
Painted by Rubens, F | 

In this Picture a rainbow is introduced with the 
happieſt effect, and the whole is painted with 


wonderful tranſparency and force. It is pro- 
EL. bably a View in Flanders. 
6. Tux MzeTinG or Jacos and ESA - 


Painted by Rubens,—The figures the ſize of life. 


High. 


Ft. In. 
„ 


+ WY 


Rachel is introduced kneeling with her two chil- | 85 


dren in the fore- ground, and Leah is near the 


figure of Jacob, who is repreſented i in a ſub. 


miſſive poſture before his Brother Eſau. 


This Picture being much in the manner of Van- 


dyke, it is generally thought that he painted 3 


conſiderable part of it from Rubens' deſign. 


7. THE SATYR AND TRAVELLER i” — 


Painted by 85 nn —The ht the fize of 


life. 


8. JuUPITER, UNDER THE pom oF A ra and 10. $UR- 

PRISING ANTIOBPE © = + - = 

Painted by Yandyke.—The figures natural ſize. — 
Engraved in Mezzotinto. ; | 


9. SAMSON BETRAYED T DAIIIITr fs; 
Painted by Rubens. Z 
10. A Merxy MakiNG - — 


Painted by J. Jordaent, in Gee. =The ae | 


as large as life; 


6 10 


This Piäkure in ubverlily eleswed the: moſt "0 


capital n of that Maſter. 
28: e ai bas 
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. Tax Tame or SILENUS fa - 


Painted by Rubens. — The figures the ſize of life. 


12. CasroR AN p PoLLUX CARRYING OFF THE 


Daveurers or Levcieevs. 4 Ps 


Painted by Rubens. The figures the ſize 1 life. 
Engraved in Mexxot into. 


13. Tux Vixen, wirn Th INFANT e AND 


SE. JON = - 
Painted by V andyke. —The figures the ſize of 
nature. 
14. Tux Tons or Gar - 


Painted by Faxdye. . 3 a 4 ſize of 


nature. 


The Scene lays near the Grotto where the Tomb 


of Chriſt was. In the diſtance is a part of the 


City of Jeruſalem, covered with a low'ring 


ſky. In this Picture the Painter has attempted 
to introduce the approaching re-animation of 
the body of Chriſt, which will account for the 
freſhneſs of e about the apparent dead 
figure. 
1 15. PorTzart or AN ARTIzTTr = A 
Painted by Tiateret.— The fize of life. | 
This is ſometimes called a Portrait of Veſalius, 
the Anatomiſt, but it rather ſhould ſeem to be 
that of Annibal Carracci, wank about twenty- 
fix years of age. 


16. sr. Micnarl DEFEATING THE Rener ANGELS 14 
Painted by Rubens.—The figures the ſize of life. 
17. Tux FALL or THE Dauxzp - 9 


Painted by Rabens. 


St. Michael, and the avenging ab 
preſented deſcending in the midſt of a burſt of 


9 , 


light, and driving down the condemned before 


them ; theſe are ſeen falling by whole.columns, 
over one another, and in their fall are tor- 


1 


6 


6 11 
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11 


11 


121 ] 
mented by dæmons, who drag or plunge them into the abyſs. Millions 


of theſe wretches are already precipitated into the eternal fire; their 


puniſhment is viſibly augmented by torments of all kinds, that the 
demons inflict on them. The fire producing a moſt tremendous 
effet—appears in ſome parts in flames and whirlwinds, and in others, 
as a liquid fire, burning all before it. It is almoſt impoſſible. to detail 
this Prodigy of Painting, in which the Artiſt has introduced all, the 
ſcience, all the energy, and all the poetry, of his Art, and in which he 
has alſo aſſembled all the extraordinary qualities that diſtinguiſh his works. 

The following extract from the Rev. Mr. Bromley's © PaiLogopurcar 


© and CRITICAL HisToRY oF THE FINE ARTS,“ “ we conceive will be 


found ſo ingeniouſly illuſtrative of this wonderful Compoſition, as to 
ſuperſede the neceſſity of any farther attempts to, develope the various 
intereſting points of this ſublime Performance. 

In page 76, under the article, PozTic PainTinG,” W 00 
author, after obſerving, That, in the view of conſulting the advan- 
“ tages of art, the whole of that ſubjet (Tar Las Jup@MEenT)- as 
% embraced by Michael Angelo, was attended with ſome embarraſſ- 
« ments, becauſe one half of it was terror, and the other half was joy,” 
thus proceeds: And this circumſtance ſeems to have diſcouraged 
Rubens from purſuing the ſame whole, if private tradition be right, 
„ and if we may infer ſo much from the many portions of ſtudies on 
& that whole, which are ſtill to be found, and were abandoned of 
« courſe, as they were never brought to any actual deſign. After 
“various efforts, it is plain that he determined on a diviſion of the 
« ſubject, taking the terrific part of it by itſelf, in The Fall of the 


“ Damned, which he compleated, and reſerving the happier ſcene , 
„, for + The Reſurrection of the Bleſſed,” of which he left a ſketch 


© that unhappily was never carried into execution. The Fall of the 
10 Damned had many ſtudies before it obtained his final deciſion in 


e that painting which is now at Duſſeldorf, where the ſketch we have 


« juſt mentioned is alſo to be found. It is that particular work, diſtin- 

„ guiſhed from any others by his hand, that may be denominated The 
6 Fall of the Damned,” which we ſhall ſelect here as another inſtance 
of the grand and ſublime in poetic painting; not leſs grand and 
14 ſublime, although it be only a part of the laſt judgment, — 
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* The firſt volume of this valuable work is juſt publiſhed. Quarto. 
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0 es The Fall of the Damned' admits of being lifted; by 
% more various diſcrimination, to a lofty and affecting moral, than 
« any other part of that extended ſubject. Even glory and happineſs, 
% however they may be diverſified beyond our conceptions by the 
© ſupreme Source of all effects, and in another world which we know 
e not, are in their preſent impreſſions on us, with all their attractions, 
« ſo much the ſame attraction, affecting one and the ſame ſenſe of 


« fruition; that perhaps they do not rouze the ſame breadth of feel. 


„ ings, nor produce the fame ſtimulating leſſons, that are excited by 
& the proſpect of variegated miſery. All muſt feel them indeed, and 
« be captivated by them, but in a very different way from that in 
« which we are affected by their reverſe. For they captivate only in 
* and are capable only of being theoretically conceived, with- 
out affording the power of any ſpecific illuſtration. But there is 
nothing more ſurely known to us than pain and ſuffering, to whoſe 
„ moſt aggravated ſtages every ſenſe and een can lead us by the 
* cleareſt preconceptions. 

“This is the point which has enabled | Rubens, with far leſs aſſiſtance 
* than Michael Angelo derived from the conſpiring effects of convul- 
« fed Nature around, to reach our feelings by as high a ſublimity as 
% can well be ſuppoſed to be accomplified by human genius on the 
„ ſubje& he has choſen. In a general view of the laſt judgment, the 
% damned may be hurled into a deep and dark abyſs, without any 
other circumſtance than their being ſo hurled, and the thought ſhall 
« neither be poor, nor common, nor unintereſting, becauſe there will 
“ be ſome effect in the contraſted fate of the bleſſed, to make this part 
of the ſcene diſtreſsful, there will be dignity enough in the ſupreme 
« ſeat of judgment to fill it with an awful importance, and there will 
« be terror enough in the whole afſemblage of events to make it 
„ dreadful. But when Rubens came to deſcribe the fate of the ſame 
objects in a: ſcene contracted merely to what immediately concerned 
% them, that, ſcene would cer ly have been poor, and common, 
sand unintereſting, had it not been ſuſtained by ſome important 
moral, which ſhould arreſt and fix the mind in awful contemplation 
„ of the events that paſſed, ſhould make every incident big with 
« inſtruction, and by a tofccible impreſſion ſhould 165-ih * divine 

5 „ of its judgment and retribution. 


$7 : « And 


1 23 0 
„ And what moral can be brought more home to. thoſe purpoſes, 


hat better uſe can be drawn from thoſe meaſures of divine judg- 


% ment, than that on which Rubens has kept his eye through the 
„Whole of that compoſition, and which he has conveyed in every 
« incident ?—that * every man's vice ſhall become his puniſhment.” 
te Ts there a principle more likely to be juſt? Is there. a ſenti- 
% ment more likely to cure or reſtrain the habits of vice? Is 
ze there a ſentiment, whoſe. detail to the eye and the mind, but 
* eſpecially to the eye, can be exhibited with a. more. forceible, 
% and more copious impreſſion? To be tormented by devils, we ſup» 
& poſe to be at leaſt one puniſhment in hell. When this idea is caught 
+ by ſhe poet, whoſe. ſpirit depicts by ſenſible images, he naturally 
« extends himſelf to all the views that can be drawn from it, by the 
« perſonification of thoſe abſtract turpitudes, which would engage the 


« diſcuffion of the philoſopher or the Chriſtian. And. this is what 


+. Rubens has done. We muſt not blame him for the various, and 
<. ſometimes, ſtrange, forms in which his devils appear, nor. for the 
4 ſtrange manner in which they are buſied on the purpoſes of torment, 
4 for he did not mean to preach to us as a ſtrict divine, but in his own 
4% way. as a poet; and yet it will not be eaſy for divines to overthrow. 


4 the principles of his poetry, that devils can aſſume. any ſhape that 


& ſuits their purpoſe. Bring the picture to the eye of any vicious 


4 character who ſhall ſee its parrallel there, and let it be ſuppoſed that 


& the images given to the devils, and their actions, are all poetic in- 
© vention; what will be the conſequence, if there be any impreſſion. 


4ç at all? Moſt certainly the moral will take hold, although the dreſs. 


be ſet at nought. The conſciouſneſs that in ſome way or other the 
<« principle of converting vice into puniſhment will be made good, 
6 will not be avoided by the capriciouſneſs, if ſo we ſhould call it, 
„ with which the poetic painter has imagined the ſcene: this imagi-- 
& nation will only excite another in ourſelves, that if his be all fiction, 


„that which will be real cannot be leſs pungent and horrible to every 


1 ſenſe. When the proſtitute ſees that delicate hair, on which ſhe has 
66 beſtowed ſo much time and pains, become the cord by- which ſhe is 
4 dragged and bound to torture; and that delicate perſon, to which 
&« ſhe has given every attraction, become loathſome and diſguſting to 
t devils themſelves——when the pampered glutton ſees that he has 
& been feeding his appetites only to provide a nicer feaſt for devils to 
% gnaw 


1 
| 


| 
i 
| 
| 
| 
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* * 


4 gnaw at continually * * „„ „66 * 
© NH % #% * * %* % „ % „ m #* * „„ „„ % 
i %* %* % „ # # * #%* #% M %# # „ „ «„ „ * 
* when the liar ſees thoſe malicious fiends torturing his tongue in 
« all the variety of practiſed agonies——let all theſe, and all the reſt 
* who are there depicted, laugh as they pleaſe at the humour, as they 
© may call it, of the painter, that humour ſhall lead to another 
% thought, which will be ſerious, and that is, that in the end they are 
4 to be company for devils, and to ſuffer all, whatever it be, that the 
& company of devils can make them feel. In this thought, whatever 
% becomes of the reſt, Rubens is correctly and unanſwerably moral. 
« In this thought he preaches as a divine, and not as a poet, And is 
© the compoſition then a moral one, or not? If the thought, that we 
are to be company with devils, cannot wean and deter us from 
& thoſe vices which will make their company our doom, nothing elſe 
«can. Afuredly this ſingle thought, if properly contemplated, for 
« which, however, we are indebted to a higher authority than that of 
% Rubens, will go infinitely further in morals than the philoſopher's 
« beauty of virtue, and would render unneceffary all the diſputes of 
& Chriſtians about the ſpeeific nature and degrees of future puniſh- 
4 ments. For is there a man, whether inured at all to refined feelings, or 
& in no reſpect raiſed beyond coarfer ones, that is not ſtaggered by the 
e jdea of being conſigned to the company of devils ? We think it horrid 
enough to be doomed upon earth to the company which ill befits us; 


but how much more horrid muſt it be to be Orvis, ue for vis" in 


4 eternity? | 

4 We have been led to preach upon the fubjeRt whether the poetic 
painter be admitted to have preached upon it or not. We with to do 
« juſtice to that excellent work, whoſe principles are ſolid, however 
© they may be coloured by the ſpirit of poetry with aſpects that are 
« fanciful, and whoſe views are honourable and moral, as much as if 


e they had been delivered with every poſfible gravity in every incident. 


4 They are vindicable preciſely on the fame ground which vindicates 
« all that concerns the ſame ſubject in the © Paradiſe Loſt' of our im- 
e mortal Milton. When Rubens took up this ſubject poetically, he 
© was compelled to ſtrike out a field of his own, he was conſtrained to 
draw from his own imagination. And the originality which broke 


« forth, 


4 8 


«& , 


n 


44 forth from his mind, is not more brilliant to be beheld, than the 


* effects of that originality on other great minds beſides his own, are 
“curious to be followed. It has been faid, and ſometimes truly, that 
* great wits will jump together into the ſame ſentiments on the ſame 
„theme. But it is impoſſible for us to ſolve, in that way, the ſtriking 


40 ſimiliarity which appears in the great features given to the circum- 


& ſtances of the damned, both by Milton and by Rubens. Many 


* things, too clear to be overlooked, conſpire to prove, that the fire 


66 and judgment of the former, in all his views of hell, were aſſiſted 
e and fed by this work of the latter Milton was coming forward 


into the world as a young man, in the latter days of Rubens. It is 
© a known fact in his life, that he viſited Rome, and alſo the Low 


“ Countries. And as the elegance of his mind carried him, in the 


1 former place, through the Vatican, with the cloſeſt attention o 


« every thing it preſented, ſo there is no queſtion but he was equally 


& attentive, in the latter, to every celebrated work of ingenuity, and 


« eſpecially to thoſe of a maſter whoſe fame was ſo recent, and ſo uni- 
* yerfally eſtabliſhed, as that of Rubens. With theſe circumſtances 
% adduced, his poem itſelf will decide the point. We there ſee both 
& the principles and the general images, which diſtinguiſh this painting 
& of Rubens, embraced by Milton, and ee in the ſecond 
% book, whenever hell is deſeribed. N 
„ Thither by harpy footed furies hail'd 

e The damned are brought.” | 
& gin, perſonified; thus ſpeaks for herſelf, what the picture . for 
4 all the damned: 8 | 

« Theſe fenſters, that with ceaſclefs ery furroutd me, 

© Gnaw my bowels, their repaſt; and then 


© Afreſh with conſcious terrors vex me round, 
© That reſt of intermiſſion norie [ find. 


4 Again: 


0M Kere i in perpetual agony = pain, 
With terrors and with clamours compaſs'd round 
of mine own brood, that on my bowels feed. 


D 


* 


1 


« of death it it is ſaid, 


OY ao he mall = « fed and fll'd 
« Immeaſurably, all things ſhall be his prey.“ 
4 and pleas'd he was to hear 
His Rn ſhould be fill'd, and bleſt his maw 
7 * Deſtin'd to that good hour.” 


ec It will preſently be ſeen how 4 ki the ee; of ty 5 
(7% abyſs is given in the poem and in the picture. So far, therefore, 
et the mode in which Rubens has conducted his ſubject, appears to 
t have met the approbation, * even to have en . mind, 
ve ©of that great poet. | : 
It was not in the power of Dat to conduct that fubjeet in any 
t other than a poetic manner. Had he tried to treat it hiſtorically, 
A few moments would have ſhewn the attempt to be impoſſible, 
i becauſe the traits afforded in ſcripture are too few, and too figurative 
and indiſtinct, to be made the ground-work of any repreſentation 
. which looks ſo cloſely to points as the hiſtoric. The truth is, thoſe 
c traits of ſcripture are themſelves more nearly allied to the poetic, 
than to any other claſs of expreſſion. And we conceive, that with 
© ſome poetic licence, they are not inaptly realized in every ſtroke of 
„ Rubens' pencil here. The worm dieth not,” if the conſciouſneſs 
„of vice, and the ſufferings iſſuing from its ſource, be a worm, 
% whoſe gnawings never leave a reſpite to the mind and the body: 
« and the fire is not quenched,” if the ſufferings felt be a fire within, 


„ which keeps up a fever there, parching the bones, and * | 


& without ever deſtroying ; as Milton ſays, 
Fed with ever-burning ſulphur unconſum d. 


« Yet Rubens was not inattentive to the popular notion, conſtruing 
i thoſe images in a real ſenſe, The vaſt and fathomleſs abyſs, which 
« at laſt receives the damned, to compleat the tortures which in their 
&. fall have been inflifted by devils in all ſhapes, hovering in mid- 
is filled with other fiends innumerable, which ſeem impatient for the 
prey that is deſcending, and to grudge, as it were, both the morſels 
and the tortures that are ſnatched by their fellow- fiends, who drag 
„them down: it is filled with fire, whoſe ſulphureous body emits not 
the flames which would exhauſhiits ſtrength, or ſpread the gleams of 
light 
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„light around, but which leave darkneſs equally prevalent, and more 
& hideous; with ſerpents, and ſcorpions, and all envenomed crea- 
e tures, and monſters, frightful to behold; it is an aſſemblage of every 
„thing that is moſt foul, and hateful, and ferocious, in nature or in 


idea, even beyond what language has been able to mark in the 


e reptile and. baſer parts of creation, as deſtructive in their ſpecies. 
But let Milton's deſcription be taken, and let the reader judge whe- 
« ther the eye of that poet had not conveyed to his mind, from this 
« picture, the ideas which accord ſo olpfely. with what has been 


6 
painted. 5 le 8 N 


«A n terrible on. al fideg round 2 10 2 2875 
As one great furnace flam'd, yet from thoſe flames „„ 
No light, but rather darkneſs viſib le. 
«© Sery'd only to diſcover ſights e, om 
Regions of ſorrow, doleful ſhades, where peace _ 
And reſt can never dwell, hope never comes - AED Fe 
© That comes to all, but torture without end 8 
© Still urges, and a fiery deluge fed 

With ever-burning ſulphur unconſum'd. 

duch place eternal juſtice had Prepar'd 


For the rebellious. 41% 807 24145 


« Again, more cloſely ; 
© A univerſe of death, which God by curſe 
Created evil, for evil only good, | 
© Where all life dies, death lives, and nature breeds 
6 Perverſe all monſters, all prodigious things, 

« Abominable, unutterable, and worſe 
Than fables yet have feign d, or fear conceiv'd, 
Gorgons and hydras, and chimeras dire.“ 


BOOK II. 
65 Further yet: 


c Into this wild abyſs, 


„The ah of nature, and perhaps her grave, 
Of neither ſea, nor ſhore, nor air, nor fire, 


Fut all theſe in their preguane” cauſes mixt ' 
s Confus diy. 


IBID, 


EF 8-3 


« 4 laſtly, in one 
6 n, | 
Havoc, * ſpoil, and ruin, are my gain 


Serre e. by the prince of 


ns Such i is The Fall of the Damned, by Rubens, and fuch is the 
« high ſpirit « of poetic talent through the whole, not only exhibiting, 
«> by! a ſplendid proof, the genuine principles of poetic painting, but 
« in its invention, and in the whole train of its images, taking a path, 


4 for the exemplification of principles authoritatively underſtood, 


e which had never been trodden before. To higher and more ſublime 
„ diſplays of that talent on the canvas, for the production of its great 
« objects, the pleaſure, furprize, and elevation of the imagination, 
and a moral impreſſion on the underſtanding, it is impoſſible to go.“ 


NO. 
18, PorTRAIT oF VanDyKe - - 2 


Painted by himſelf —The ſize of life. 

The gold chain introduced round the neck of 
the Artiſt, was preſented to him by King 
Charles the Firſt, at the time he was employed 
by that Monarch. It will be perceived to be 
in the early part of his life that this was. 
painted, ' and the reſemblance between this 
head and that of St. Sebaſtian, No. 22. makes 

it probable,- that the latter was taken from 
this. The Duſſeldorf Gallery contains twen- 
ty-two Pictures by Vandyke. 


19. Taz DescewnT or THE HoLy Guosr - - 
Painted by Rubens —The figu res the ſize of life. 


20. PoRTRATT OF AN ENGLIsH CouNTES = 
Painted by Fangyke: — The ſize of life. 


27. CnrisT anND THE FOUR PENITENTS „ 


Painted by Rubens. —The figures the ſize of life. 


Mary Magdalen is introduced kneeling before 


Chriſt, and in the back ground, St. Peter, 

King David, and the \ penitent Thief who was 

crucified with Chriſt, are repreſented. | 
Engraved i in Mexxctinio. 
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NO. Te 
22. Tus MARTYRDOM OF ST. SEBASTIAN - < 
Painted by Fandyke.—The figures the ſize of 
nature. ; 
In this Subject, Vandyke has introduced his own 
Portrait as the ſaint. One of the executioners 
is repreſented tying his legs, and another pre- 


paring the bow and arrows, the inſtruments of 


his puniſhment. - 


23. Tur DesTRUCTION OF SENNACHERIB AND THE: 


AsSYRIAN ARMY - 1% - 
Painted by Rubens. | 
24. A Bean e Ls „ DL: 


Paainted by J Hi. — The animals the ſize of 


life. 

This and the Subject, No. 28, with two 
other game pieces in the Gallery, by Fyt, 
were formerly in the collection, of the Elector 
of Cologne. The inhabitants. of Solingen, 
purchaſed them in 1767, and preſented them 
to the Elector Palatine, their preſent Sovereign, 
when he viſited their town and manufactories. 


[yl 
'Ui 


25. Tae BATTLE OF THE AMAZONS | 
Painted by Rubens. 


The Scene repreſented is on a bridge acroſs the 


River Thermodon, near the City of Troy, 
where the paſs is conteſted, and the Amazons 
are totally defeated by the Greeks ; under the 
arches of the bridge a town is ſeen in flames. 


This picture, full of vigour and expreſſion, pre- 


ſents a moſt extraordinary ſcene; the courage 


and warlike force of the women, united with . 


the delicacy of form of the ſex, and the fury 
and vengeance of the men, who finding them- 
ſelves braved and inſulted by the women, ſhut 
their eyes to their charms, and they appear to 
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think only on | revenging their own inſulted 5 NO: 
glory. 
This magnificent Picture was one of the firſt 
that the Elector, Joun WII IIA, acquired in 


forming the Gallery. | | | 
26. Tux Talnurgx Money  -— 5 1 $::4 +75 4 
Painted by Bernard Strona. The bare the ſize TE 
| of life. | 
27. Tas Inver; or, FinpiNg oF THE Cross 10 3 12 0 29. 
Painted by Gerard Doufet. . E 


The Empreſs Helena having gone purpoſely to 
_ Jeruſalem to diſcover the Croſs of Chriſt ; on 
digging up the earth, three croſſes were found, 
thoſe of Chriſt and the two Thieves. To 
verify the true croſs of Chriſt, the bodies of - 
two dead perſons were brought, and ſucceſ- 30. 
ſively applied to them; on their being touched 
3 by that on which Chriſt was crucified, they 
| | were reſtored to life. The point of time taken 
MH in this Picture, is where the miracle is per- 
formed on one of the dead bodies, in the pre- 
ſence of the Empreſs Helena, and her Suite. 
The Empreſs is mounted on a white horſe, 32. 
and is in an attitude expreſſive of een ; 
and wonder at the miracle. 
A venerable old man, in a ſcarlet robe, on the 
fore-ground, looking at the croſs with devo- 
tion, is St. Macarius, Biſhop of Jeruſalem; 
behind the Empreſs's horſe is ſeen the dead 
| body that has not yet been touched by the 
croſs. 
| It appears, that this Picture was purchaſed by 
the Elector, Joux WILLIAM, who held it in 
ſuch high eſtimation, that he moſt liberally 
| paid double the price that had been demanded : 


| for it. : _ 


31. 
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Wide. 
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28. 


29. 


30. 


31. 


32. 


logna, to paint one of the Aſſumption, with | 
which he was ſo much pleaſed, that he added 


1 1 


When the late Sir Joſhua Reynolds viſited the 
gallery in 1786, he expreſſed himſelf highly 
pleaſed with this very excellent work of the 
maſter, 


A STAG Hur - > # 5 
Painted by John Fyt—The animals the natural 
ſize. 


— SEARCH OF AN Houser Man 
Painted by Rubens. The figures the ſize of life. 


The figures introduced in this Picture, are prin- 
cipally Portraits of the family and friends 
of the Artiſt. It was a ſingular thought of his 
placing Diogenes in the midſt of them to 
ſearch for the honeſt man. 


SUSANNAH SURPRIZED IN THE BATH BY THE 


Two ErDers - 7 4 


High. 


Ft. In. 


6 5 


Painted by Yandyke.—The PE the fize of 


nature. 


Tux Converston of Sr. PauL 5 X : 


Painted by Rubens; 


WoLFFGANG, WII I IAM, Duke or NEwROURG 
Painted by Y: andyke.—A whole worn Portrait, 
the ſize, of nature. 


The Dog introduced in this Picture, is a portrait of 


one that uſually accompanied the Prince. This 
Duke of Newhourg was a particular Patron of 
the celebrated Rubens, whom he commiſſioned 


to paint the famous Picture of the Laſt Judgment, 


and cauſed it to be put up in the Jeſuits Church, 
at Newbourg, from whence the Elector, Joun 
W1LLI1am,, took it, and placed it in the Galle- 
ry of Duſſeldorf; as a ſubſtitute for that Pic- 
ture, he commiſſioned Carlo Cignani, at Bo- 


Ft. In. 
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that alſo to the Gallery. It is among the 
Pictures in the Italian Room, where it 
forms the center piece. The Elector after- 
wards commiſſioned Dominico Zanetti, who 
was then in his ſervice, to paint a Picture of 
the Aſfumption, which was placed, and now 


High Wide. 
F c. In. F t. 1 n. 


remains, in the Church of the Jeſuits, at 


Newbourg. 
33. A LanDscaPs, with Figures S F 
Painted by Nicholas Bergbem. | 
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34. TRE Muzves OF THE InnocenTs - 8 


Painted by Luca Giordano. Whole length figures, 
nearly as large as life. 

This Picture, in which L. Giordano bow imitated 
the ſtile of Tintoret, is one of the beſt works 

of the Maſter. 


2.10 3 


6 2 142 6 


Several of the women are ſeeking an aſylum at 


the foot of Herod's Throne, but the murderers 
are repreſented as ſeizing them when at the 


\ Tyrant's feet. 


36, Tang Bin TR or Aponrs 7 E - 


Painted by Carlo Cignani.— The figures the ſize | 


of life. 


36. Ecce Howo ' - < _ - 5 3 < 


Painted by Corregio. —The fize of life, 


37. Divo on THE FunEraL PiLE. 2 
Painted by Guercino. The figures the ſize of life. 
This Picture, one of the fineſt of the Maſter, 

may well be put in competition with the one 
by him of the ſame ſubject, which i is in the 


Spada Palace, at Rome. 


38. Sr. 


40. 


43. 


45. 
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xo, ik 5 Ft. In. Pr. In. 
38. Sr. Jonx IN THE wu bannen A e 
Painted by Raffaelle.—The figure the ſize eu, | 
Engraved i in Mezzotinto. 


39. Tux VirGIN-AND THE INFANT Tarps TT us YT ih 
Painted by Carlo Dolci.—The figures the ſize of T 
life. 8 2 | 
This Picture is univerſally eſteemed the chef 

d'ceuvre of the Maſter, and it appears from 
the inſcription on the back of it, that he con- 
ſidered it as a work of devotion; it was painted 
in 1649 when Carlo Dolci was 33 years old, 


40. DAN AE IN THE GOLDEN SHOWER = 8 7 « 6 2 
Painted by Antonio Belucci.—The figures the ſize 
of life. 
47: Tux ANNUNGIATION - - —5 9 - 9.9 


Painted by Tintoret.— The FE the fize of life. 


42. SUSANNA IN THE Barn, SURPRISED BY THE 


Two ErDtess in - - 8 9 - 11 2 
Painted by Dominichino. SOIT 88 the fie 7 1 
life. 


43. TE HorLy FAmiLY - Wo” <6 'q#i4 4 8 
Painted by Camillo Procaccini. — 8 the 


ſize of life. 
Engraved in Mexxotinto. 
44. CHRIST AND THE WOMAN OF SAMARIA AT THE „„ 
WELL | - * — — 8 4 — 5 10 
Painted by Luca Giordano —The figures the ſize | - 
of life. i 8 
45. Taz HorLy FamiLy: „ 4 3 - 3 5 


Painted by Rafaelle. 5 
This Picture, although in the firſt manner of the 
Maſter, ſhews- the compoſition, elegance and 
cCorrectneſs of drawing, which afterwards ſo 
much diſtinguiſhed him. 


46. Taz 


L 34 J 


NO, gk. 
Ft. In. 
46. Tux Woman TAK EX In ADULTERY «+ 1 4 
Painted by Pietro da Cortona, The figures the beg 
ſize of life. | 
47. Tax AssUMPTION or TN Viecin — — 9 9 
This Picture is painted on ſilk, by Guido Reni.— 
The figures the ſize of life. 
| Engraved in the Chalk manner. 
48. CarrsT TemyprTED In THE DESA rr - 8 4 
Painted by Luca Giordano. The figures the ſize 
of life. | | 
To characteriſe the devil, the Artiſt has habited 
him as a Monk, and introduced fire under his 
robes, the flames of which appear. 
| Engraved i in Mezzotints. L 
49. Tux Hory FamiLy - - 2545 
Painted by Andrea del Sarto —The figures the 
ſize of life, 
Engraved in the Chalk manner. 
50. Tar Exrouse or Cuztsr— - © » ES 
Painted by Ludovico Carracei.— The figures Pi 
ſize of life. 
— — 
£1. Tue Munpzx or THE INNoceENTSs =» - 6 © 
Painted by Arnibal Carracci,—The __ larger 
than life. | | 
Engraved i in Mezzotinto. 
52. CaunrsT AMONG THE Doctors - £24" < 


Painted by Adrian Yanderwerff, in 3 

This Picture is particularly remarkable for its 
fine compoſition, and brilliancy of colouring. 
The head of Chriſt, and the whole of the 


4 _ 


- 5 10 


- 8 10 


figure, 


61. A 


62. A 


11 


11 


figure, ſtrikingly mark the dignity of his 
character; and the draperies are in the eſt 
ſtile of the Maſter. 


683. PoxTRAIT Of FLINCK, THE PAINTER & = 
Painted by Rembrandt. The ſize of life, 


$4 THe ANNUNCIATION. w . — 


Painted by Adrian Vanderwerff, in 1706. 


55. ADORATION OF THE SHEPHERDS . - 
Painted by Rembrand!. 


56. SARAH BRINGING HACAA To ABRAHAM | 
Painted by Adrian V. anderwerff, in 1869. 


57. Tux ASSUMPTION OF THE Vigem = 2 
Painted by Adrian Fanderwerff, in 1714. 


. rv 


$8. CuzrsT AMenc THE DocTors - , 


Painted by Eckhour, in 1662. 


69. Cuxisr In Taz GAasDEN or OL1ves - 
Painted by Adrian Yanderwerff, in 171 15. 


High. 


Fr. In, 
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St. Peter, St. John, and St. James, are repre- 


ſented ſleeping; and in the diſtance, the 

ſoldiers, headed by Judas, are coming from 
Jeruſalem. 

bo, A GAME Pigce 4 4 5 


Painted by Zobn Meenix.— The figures and ani- 
| mals the ſize of life, 
61. A ViLLact FESTIVAL 0 4 S . 


Painted on Copper, by David Teniers. 
In this Picture, the Portraits of the Father and 


Mother of Teniers are introduced ſitting at 


the table, and his own Portrait is ſaid to be 
that of the principal figure dancing. 


62. A Quack Docrox pisTRIBUTING HIS Daycs ro 
THE PoPULACE * 5 1 


E 2 


Fi. In. 


111 


36 J 


No 
who in this ſubject has introduced his own 


Portrait, looking out of a window, and hold- 


ing his pallet and pencils. 

This Picture is moſt deſervedly eſteemed the chef 
d'ceuvre of that celebrated Maſter, and is the 
only one known in which he has introduced 


ed ſuch minute attention. 
This Copy is of the exact dimenſions of the 


Original. 


63. Tux Cavcirixion | 
Painted by Adrian n in 1708. 


64. A Game Prece PR, - . 


Painted by John Weenix The figures and ani- 


mals the ſize of life. 
This Artiſt was, for a conſiderable time, . 


ed, by the Elector, Joux WII IIA. In the 


Caſtle of Benſberg there are three Rooms en- 
tirely filled with his Works, all of the ſize of 
nature. . fs 


65. Taz AscEnsIoN  _ = 8 =» 
Painted by Adrian Panderwerf, in 2770. 


66. Tue WisE and FoorIsn VIRGINS - * 


Painted by Geoffroi Schalcken, in 1700. 


Painted on wood, in 1632, by Gerard Dow, 


ſo many figures, and on which he hath beſtow- 


High, 


Ft, Ins 


5 11 


This is, without doubt, the chef d'ceuvre of the 5 


Maſter; the effect of the artificial light is moſt 
wonderfully managed, and ſkilfully contraſted 
with a beautiful moon-light. 


Painted by Adrian Fanderwerf}, in 1711. 

68. ABRAHAM SENDING AWAY HAGAR AND ISHMAEL 
Painted by Adrian Fanderwerff, in 1710. 

69. TaxinG DO .W X FROM THE CRoss 1 


Painted by Rembrandt, 


67. Taz DescenT oF Tat Holy Gros? +> 4 7 


Wide. 
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70 


71 


Wide 
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NO, 
70. Tux VistTATION 5 3 
Painted by Adrian Vander auerſß, in 1708. 


Fu 


71, PoxTRAIT or THE WIr E of FLinck = - 


Painted by Rembrandt, —The ſize of life, 


72. Tre EnToMBING or CurisT 4 » 


Painted by Adrian J anderauerſß, in 1703. 
This Picture was brought by the Artiſt from Rot- 


terdam, to the Elector Joun WiLLiam, who 
was ſo much pleaſed with it, that he knighted 
him, and commiſſioned him to paint the 
other Pictures that form that celebrated col- 
lection of his Works, now at Duſſeldorf. 


Jn 1697, the Elector, Ionx WII IIAM, engaged 


Vanderwerff in his ſervice, on a falary of 
four thouſand florins. An Ecce Homo* which 
he painted, pleaſed the Elector ſo well, that, 


| beſides a large ſum of money, he preſented 


Vanderwerff with a gold chain, and a medal 
of himſelf, In 1703, he produced the En- 


tombing of Chriſt, a work ſuperior to any thing | 


he had executed before. To this decided 
proof of his abilities, was owing the commiſ- 
ſion the Elector then gave him for the fifteen 
ſubjects, called the Myſteries, and the increaſe 
of his ſalary to ſix thouſand florins, for which 
he was to paint nine months in the year. Van- 
derwerff had only three months liberty allowed 
him to paint for his friends, and of the pro- 


duce of that leiſure, the Prince reſerved to 


himſelf the choice of any other Picture he 
ſhould paint, paying the fixed price for it, In 
one of thoſe intervals, about the year 1712, 
he painted' Diana and Califto in the Bath, with 
eight figures, very highly finiſhed, which he 


| preſented to his wife, and for which ſhe had 


refuſed 


Now copy ing for this Collection. 


r 
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refuſed a very large ſum. The Elector hearing 
of it, challenged the Picture by agreement, 
but left the price to the Artiſt. Vanderwerff 
and his wife (reſident at that time in Rotter- 


dam) repaired immediately to Duſſeldorf, and 
- preſented the Picture to His Highneſs, who 
rewarded the Painter with fix thouſand florins, 
and preſented a magnificent filver dreſſing ta- 
ble to his wife. To theſe rewards were added 
honours ; he already had been knighted, and 
the honour was continued to his deſcendants. 


His arms were augmented with a quartering of 


the Electoral arms; and that Prince preſented 
him with his picture ſet with diamonds, to a 
great value. Vanderwerff returned to Rotter- 
dam, where, after ſeveral years cloſe applica- 


tion to his art, he died in 1727, at the age of 


ſixty- eight years. 


See Lives of the moſt eminent Modern Painters, a. | 
Supplement to M. de Piles, Oftave. Lond. 17 54, 


P. 123. 
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THE PRINTS ALREADY PUBLISHED 


Fon THE 
' DUSSELDORF COLLECTION: 
| | TOGETHER WITH 


REFERENCES TO OUR OTHER PUBLICATIONS, 
Pictures, and Drawings, 


The Subjefts marked thus (**) are to be diſpoſed of, but not to be FU 
away, till after the Exhibition is chſed. 
The Prices are left with the Perſon wwho attends in the Room, - 
nn | 

NO. 

73. PorTRAIT OF His MosrT Sun ku Hienxxss, CHARLES Tago- 
DoRE, EltcTor PALATINE, ReicninG Duke or Bavaria, 
&c. &c. &c. from the original whole-length Picture in the 
Electoral Palace at Manheim. Painted by Pompeio Batoni, at 
Rome. Engraved by Valentine Green, Mezzotinto Engraver to 
His MajusTY, and to the ELEcTor PALATINE. 


74. Tax HoLy VIRGIN, SURROUNDED BY ANGELS, DISPENSING BLEs- 
SINGS TO THE DIFFERENT ORDER of MANKIND. An original 


Sketch, by Rubens, of an Altar Piece in the Church of the 
Holy Crofs, at Augſburg. | 


75. Lor 


L 10 J 


75. Lor AND mis Two DAvuGHTERs. A Drawing in 
Chalks . 8 — PETR - CES 


No. 


* 


76. * TRE RaisING or LAzAxus. Ho the Altar Piece 
in the Cathedral at Wincheſter. Painted by B 

Nes, Eſq. Hiftorical Painter to His Majeſy, and 

. Preſident of the Royal Academy. kd hall in Mez- 

zotinto — — — - 

77. Taz BixTH oF ADoNts. A A Drawing in Chalks 


78. Tat SisTERS OF PHAETON TRANSFORMED INTO 
TaxEEs WHILE LAMENTING His DeaTa. From 


Ovid's Metamorphoſes. A Drawing in Chalks - + 7. G. Huck. 


79.**Trwz DESCENT FROM THE C Ross, WITH THE VIsI- 
TATION, AND PRESENTATION IN THE TEMPLE. 


From Ribens. Engraved i in Mezzotinto — 


$0. BEAUTY COMMANDING Lovs. From a Picture paint- 
ed by 4. V anderwerf. A Drawing in Chalks - 

81.**CurrsT BLESSING LITTLE CHILDREN. From the 
original Picture in the Council Room of the Royal 
Academy. Painted by B. * P. R. A. En- 
graved in Mezzotinto | - P 


82. PorTrAIT or V. Gzzen. From a Picture painted 


by L. F. Abbot, Eg. Engraved i in Mezzotinto - 


83.**A YoUTH RESCUED FROM A SHARK. From the ori- 
ginal Picture in the poſſeſſion of Brook Watſon, 
Eq. Painted by . S. Coptey, Hoe R. A. gr el 


in Mezzotinto - = 


$4.**SAMUEL DECLARETH ro * THE 8 oF 
Gop vurox Es Housk. From the original Pic- 

ture painted by J. S. Copley, E/z. R. A. Engraved 

in Mezzotinto « =» W 


2. C. Huck. 


F. Green. 


J. G. Huck. 


L. Caſt. 


F. Green. 


F. Green. 
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8 SERIES OF TWELVE PLATES, 
ENGRAVED IN MEZ ZOTINTO, BF F, GREEN, 
FROM 
luck, „ e F< Bs ie? be | Here Bong. 
THE ORIGINAL DRAWINGS, 
EXECUTED UNDER HIS DIRECTION, 15 
Ft BY. J. d. HUCK, Toy 
; 3 5 FORMED „ WR i 
n HISTORY OF THE nne OF ENGLAND: 
2 1 


In theſe Subjects are introduced near One Hux RED authentic Pox- 

TRAITS of diſtinguiſhed Perſonages, Anceſtors of the firſt Families 

5 in GREAT BRTTAIx.— Ax HISsTrOoRICAL Account of the ſeveral 

Subjects, in Engliſh and French, containing Plates of the Por- 

traits, and principal Characters repreſented, with proper Referen- 
ces, will be delivered with the Compleat Set of Prints, GRATIS. 


The Dimenſions of the Plates are 19} inches high, by 244 inches wide. 


N. B. The ſhort Explanations fubjoined to the ſeveral Subjefs, apply both to 
_ the Drawings and the Prints, in the Order they are Exhibited. 


F | | wo. 85—86— 
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No 8 5—$6—**prawinG AND PLATE I. 


QUEEN MATILDA SOLICITING THE EMPRESS MAUDE 
FOR THE RELEASE OF HER HUSBAND, KING STE- 
PHEN, FROM IMPRISONMENT. A. D. 1141. | 


Dedicated to Her Ne Serene Highnefe * Elizabeth Auguſta, Eletreſs * 
Ms T H Ducheſs of Bavaria, . ad 5115 5. 


The Scene is in the Preſence Chamber. Queen, Matilda is repre- 
ſented kneeling, attended by Sigilo, Biſhop of London, and William, 
Earl of Kent. The Empreſs, attended by the Earl of Glouceſter on 
her right hand, and the Biſhop of Wincheſter on her left, is ſeen pro- 
nouncing her 0606 of the Queen's requeſt, with that air of haugh- 
tineſs which ſo ſtrongly marked her character. The Citizens of Lon- 
don appear in the diſtance, entering with their petition, which ſhe 
alſo rejected with the ſame ill-judged demeanour, that ultimately ruined 
her intereſt, and loſt her the throne of her anceſtors. 

On the wall of the chamber is a trophy of arms, in which the ſhield 
of Henry the Firſt is repreſented placed before that of * Stephen, 
thereby denoting the ſubjection of the latter. 


PORTRAITS. 
LET a; - Empreſs Maude. 9 
Silib s! Keren, aer Wincheſter A 


vo. 87—88—**prAWING AND PLATE 11. 
QUEEN ELEONORA DELIVERED OF EDWARD, FIRST 


PRIN CE OF WALES, 7125 | . N n 
A. P. 1284. 8 


Dedicated to 4 Royal Belag, Princeſs Elizabeth. 


In this Subject, Queen Eleonora is repreſented in a bed of, ſtate, at- 
tended by. the Princeſſes Eleanor, Joan, and Margaret, her daughters, 
with other Ladies, one of which, kneeling, preſents the young Prince 


to the view of the Lords, whoſe preſence the King has permitted 
—_ — G5 4 | _ 


PE 


IDE 
TE- 


ST 
. 


C43 1 


on the recent occaſion of his having been propoſed to the Welſh 
Nobility and Chieftains, and accepted by them as their future Sovereign. 

Behind the King is introduced the cradle of the young Prince, which 
is ſtill preſerved in a family in Glouceſterſhire, to whom it has deſcended 
from one of their anceſtors, who attended the Prince in His infancy, 
and to whom it DINE an honorary perquilite. 


PORTRAITS. 


Queen Eleonora. 

King Edward the Firſt. 

Galfridus de Camville. 

John Peckham, Archbiſhop of Canterbury. 
William de Valence, Earl of Pembroke, 
William de Camville. . _ 


| No. 89—go—**prAawinc AND PLATE III. | 

PHILLIPPA, QUEEN OF EDWARD THE THIRD, SOLICIT- 
ING HIM FOR THE LIVES OF THE SIX DEVOTED 
CITIZENS OF CALATS, A. D. 1347. 


Dedicated to Her Royal Highneſs P, inceſs Auguſta Sepbie. 


The Scene lies in the Engliſh Camp, in the front of the Royal Tent ; 
Lord Walter Manny on Horſeback, having the care of the fix Bur- 
geſſes, of whom Euſtace de St. Pierre is ſeen as principal, | 

The Queen is repreſented kneeling, and interceding in their behalf; ; 
the King, attentive to her ſuit, and appearing to yield to the plea = 
humanity, ſtands ſurrounded by the principal ornaments of that age 
of military glory. The Standard of France inverted ; the Swords of 
Juſtice and Mercy ; the Keys of the Town and Caſtle, with a view of 
Calais in the diſtance; the Royal Enſign of England diſplayed on its 


principal tower, together with the firſt appearance of Cannon in war- 


like operations (according to ſome old writers) are introduced as cha- 


racteriſtics of this celebrated event. 


F 2 POR- 


1 4 ] 


POR TRAIT, 9, 


Sir 71 Chandos. 
Ralph, Earl of Stafford. 
Edward the Black Prince. 5 
Sir Hugh Courteney. | 
Queen Phillippa. © - 
King Edward the Third. 
Sir James Audley. 
Henry, Earl of Lancaſter and Derby, 
Sir Thomas Holland. 
Thomas Beauchamp, | Earl of Warwick. 


NO. 91—92—**prAwiNG AND PLATE IV. 


MARGARET, '' QUEEN OF | HENRY THE SIXTH, WITH 
' PRINCE EDWARD, HER SON, ATTACKED BY A ROB. 
BER, IN A FOREST, AFTER THE BATTLE OF HEX- 
HAM. A. PD. 46. 


Dedicated" to Her Serene Highneſs * ia Carolina Henrietta, Hereditary 
Princeſs of He e-Darmfladt, &c. c. Oc. 


Te point of time taken, is when Queen Margaret addreſſes herſelf 
to the Robber, in fayour of the young Prince, on his being about to 


ſeize her in the foreſt. The affray among the banditti to whom the 


Robber belonged, and who bad plundered them of their | YES, is ſeen 


"I in the diſtance. 


PORTRAITS. 


| Queen Margaret. 
| Edward, Prince of Wales 
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No. 93==94—**prawinG AND PLATE v. 


LADY ELIZABETH GREY, AT THE. FEET OF EDWARD 


THE FOURTH, SOLICITING THE RESTORATION OF 
HER LATE HUSBAND's FORFEITED LANDS. A. D. 


1465. 


Dedicated to Her Mot. Catholic Majefty ' Lai 10 3 15 Spain, 
Se. Sc. &c. 


The point of time taken in this Subject, is the moment when the King 
raiſes Lady Grey from the kneeling poſture in which ſhe had urged 


her requeſt to him. Behind her, are introduced her Father and Mother, 


with her two Children, and attendants. On the ſide of the King, 


William, Earl of Pembroke, and another Lord, attendant on the 


chace, are repreſented in converſation with Sir Anthony, and Sir 


John Woodville, brothers to Lady Grey. 


| PORTRAITS. © 
Jacqueline, Wife of Sir Richard Woodville. 
Sir Richard Woodville. HT 
Lady Elizabeth Grey, 
King Edward the Fourth. 


' NO. 95—g6—**DprAWING AND PLATE VI. © 


ELIZABETH QUEEN DOWAGER OF EDWARD THE 
FOURTH, DELIVERING UP HER SON, RICHARD 


| DUKE OF YORK, TO CARDIN AL BOURCHIER. A. D. 


7483. 


Dedicated to Her Majeſty F big Louiſa, Veen Ca Pruſſia, 
Dc. Cc. Oe. 


The Scene lies in the Abbot's-Place, in Weſtminſter-Abbey. The 
Cardinal, attended by Lord Howard, and another Nobleman, are 


repreſented waiting to receive the Prince from the hands of the Queen. 


16 


Three of the Princeſſes, her Daughters, are attendants on the Queen | 


Mother, who is kneeling and embracing the young Prince. A 


Portrait of the young King, her Son, is introduced as a part of the 


embelliſhment of the Chamber. 


PORTRAITS. 
John, Lord Howard. 
Anne, Third Daughter of Edward the Fourth. 
Elizabeth, Queen Dowager of Edward the Fourth. 
Elizabeth, Eldeſt Daughter of Edward the Fourth. 
Cecilie, Second Daughter of Edward the Fourth. 


No. 97—98—#*prawixG AND PLATE \ vit. 


THE MARRIAGE OF KING HENRY THE EIGHTH, WITH 
| ANN BULLEN. A. D. 1533. 


Dedicated to Her May. Sophia Magdalene, Ween bene of Suueden, 
Sc. Cc. &c. 


The Ceremony of the Marriage, is faid to have taken place in the 
King's Cloſet, at Whitehall. Liberty, has however, been taken to 
repreſent it in a Church, the Altar of which, bears the inſignia of 
Romiſh decoration. | 


PORTRAITS, 
Ann Bullen. a 
Sir Thomas Bullen. 


Thomas Howard, Duke of Norfolk. | 
Thomas Cranmer, Archbiſhop of Canterbury. 
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NO. 99—100—**DRAWING AND PLATE VIIL 
THE DEATH OF LADY JANE GRAY. A. P. 1554. 


Dedicated to Her Royal Highneſs Charlotte Augufta 1 Princefe 
Royal of Great Britain. 


The coins of time taken i in this Subject, i is * 0 Lady Jane, having 
met the Officers of the Tower, bearing the dead body of her Huſband 
towards the Chapel, is ſeen contemplating it, Doctor Feckenham, in 
.a Monk's Habit, with a book and crucifix in his hand, is endeavouring 


to awake her attention to other objects, of no leſs conſideration. 


Mrs, Eleyne (as ſhe is named by Hollinſhed,) one of her women, is 
the next figure to Lady Jane; after whom, Sir John Gage, Conſtable 


of the Tower, appears diſtinguiſhed by a ſtaff in his hand, and a jewel 
pendant on his breaſt. Another female attendant, Elizabeth Tilney, 
with the Officers appointed to conduct the execution, form the Groupe 
that ſurrounds her; which is RO by guards, and the Axe borne 


before her. 


The Scene lies to the _ ſide of the White Tower, where the 
proceſſion of Lord Guilford's Corpſe being brought in, through the 
Gateway, adjoining to what is called the Bloody Tower, up the aſcent 
towards the Chapel, is ſuppoſed to have croſſed the way by which 
Lady Jane was. led to the. Green, the open ſpace before the Chapel, 
where the ſcaffold on which ſhe was to ſuffer, was erected. In the 
diſtance, are towers on the bulwarks, on which, guns are mounted. 
and men ſtationed. On one of the towers, a flag, on which the 
arms of Queen Mary are repreſented, is diſplayed, 


_ PORTRATIS. 
Sir John Gage. 
Lady Jane Gray. 


NO. 101—103 
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NO. 101——102—**pr WING AND PLATE IX, 
THE DEATH OF MARY, QUEEN' OF SCOTS. A. D. 1587. 


Dedicated to Her Royal Highneſs, Thereſa Matilda Amelia, Hereditaty 
Princeſs of Tour and Taxis, Duch/s of Mecklenburgh Strelitz, &c. &c. Sc. 


The Scene lies in Fotheringay Caſtle. The Queen is repreſented 
as attended by her women; Sir Amias Paulet, and Sir Drue Drury, 
who had the cuſtody of her whilſt under confinement in the Caſtle; 
Burgoyne, her phyſician, &c.—Behind Sir Andrew Melvil, Maſter 
of her Houſhold, who is repreſented kneeling, are the Earls of 
Shrewſbury, Derby, Kent, and Cumberland, who had been appointed 
to aſſiſt at the execution, together with Dr. Fletcher, Dean of Peter- 


borough, attended by the Sheriff, his Officers, &c. The Scaffold, with 


the guards and ſpectators are ſeen in the Hall, in the back ground. | : 
| PORTRAITS. 


Mary, Queen of Scots. 
George Clifford, Earl of Cumberland, 


— 
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No. HIS IC DRAWING AND PLATE x. 
QUEEN ELIZABETH AT THE HEAD OF HER ARMY AT 
TILBURY FORT. A. D. 1588, 


Dedicated is Mir te Majehy Cathirine the Seconk Empeet and tute- 
cratrix of all the Ruſffias, &c. &c. &c. 


The Scene lies in the Camp at Tilbury Fort, in the front of the 
Earl of Leiceſter's Tent. The Queen is repreſented diſmounted from 
her horſe, and addreſſing herſelf to the Leaders of her Army, and 
others ſuppoſed to be preſent; amongſt whom are introduced her two 
Miniſters, Cecil and Walſingham. In the diſtance Tilbury Fort is 


3 with part of the army. 


The 


> 
1S 1 


7o- 


1 49 J 


The Dreſs of the Queen is compoſed from that in which her figure 
is repreſented in the Spaniſh Armory in the Tower, moſt of which ſhe 
is ſaid to have worn when at Tilbury Fort. | 


PORTRAIT, s. 


Queen Elizabeth. 

William Cecil, Lord Burleigh, 
Henry, Lord Hunſdon. 

Sir Francis Walſingham. 

Robert Devereux, Earl of Eſſex. 
Thomas Sackvill, Earl of Dorſet. 
Robert Dudley, Earl of Leiceſtes 


—— — — 


No. L05—106==DRAWING AND PLATE Xt, 
QUEEN MARY THE SECOND REVIEWING THE MILITIA 
OF LONDON AND WESTMIN STER IN HYDE-PARK. 
A. D. 1692. 


Dedicated to Her Royal Highneſs Frederica Sophia Wilhelmina, rere of 


Orange, &c. &c. &c. 


The homme lies in Hyde-Park. The. Queen, with her Suite, accom- 
panied by ſome of the principal Courtiers, is repreſented alighted from 
her Coach, addreſſing the Duke of Bedford, who commanded the 
united forces on that occaſion, conſiſting together of about 10,000 


men. The Duke is attended by other Noblemen, the Lord Mayor, 


&c. 'The Troops are ſeen preparing to paſs in review before Her 
Majeſty. - In the diſtance the Palace of Kenſington is a 


PORTRAITS. 


1 Earl of Bridge water. 
Charles, Earl of Dorſet. | "6 
George Saville, Marquis of Halifax, 
William, Duke of Bedford. 
" Queen Mary. . 
Counteſs of . 


G Gilbert - 


: 


1 1 
Gildert Burnet, Biſhop of Saliſbury. 


Counteſs of Eſſex. 
The Rt. Hon. Sir Stephen Fox, Kit Grandfather of the Rt. 


Fon. Charles James Fox, Member for Weſtminſter. 
Daniel, Earl of Nottingham. 


No. 1079—108—DRAWING AND PLATE XII. 
THE ARTICLES OF THE UNION, PRESENTED BY THE 
COMMISSIONERS OF ENGLAND AND SCOTLAND 
TO QUEEN ANNE. A. D. 1706. | 


Dedicated to Her Moft Excellent Majeſty, Charlotte, Queen of Great ww | 


| Sc, Oc. Sc. 


The Scene of this Subject lies in the Preſence Chamber at St. James's, 
and repreſents Queen Anne ſeated on the Throne, attended by the 
Ducheſſes of Marlborough and Mancheſter on her right, and the 
Ducheſs of Bolton on her left. The Portraits of the Princeſs Sophia of 
Brunſwick, and Prince George of Denmark, are repreſented as decora- 
tions over the doors of the Chamber. The Queen, having received 
the Articles of the Union from the Lord Keeper of England, and the 
Lord Chancellor of Scotland, in behalf of the reſpective Kingdoms, 
is pronouncing the anſwer ſhe was graciouſly pleaſed to deliver on that 
important occaſion. 

PORTRAITS. 
Henry Boyle, Eſq. 
John, Lord Sommers. 

Sir Thomas Trevor, Knt. 

Charles, Duke of Somerſet. 

Charles, Earl of Carliſle, 

William, Duke of Devonſhire. 
john, Duke of Newcaſtle. 

John Manners, Marquis of Granby. 

Sir Simon Harcourt, Knt. 


Robert Harley, Eſq. 


Sydney, 


Co 
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Sydney, Lord Godolphin, 
Sir Thomas Holt, Kant. 
William Cowper, Eſq. Lord Keeper of England. 
Edward, Earl of Orford. 
Thomas, Earl of Pembroke. 


Evelyn, Earl of Kingſton. 
Princeſs Sophia, Electreſs Dowager of Brunſwick—Appointed 
by the Articles of the Union, Succeſſor to the Crown of 
England on the Death of Queen Anne without Iſſue. 
: Queen Anne; | 
HE | Prince George of Denmark. 
ND Dodington, Ducheſs of Mancheſter. 
Sarah, Ducheſs of Marlborough. 
; Henrietta, Ducheſs of Bolton. | 
ns James, Earl of Seafleld, Lord Chancellor of Scotland. 
| Charles, Earl of Halifax. ä 
S's, Sir H. Dalrymple. | 
the Charles, Earl of Sunderland. . ä $ + LJ 
the David, Earl of Glaſgow. e 1 
2 of Thomas, Lord Wharton. ü E 114 
ra- Thomas, Lord Archbiſhop of a eg 
ved John, Earl of Mar. 
the flames, Duke of Queenſberry. 
ns, William Cavendiſh, Marquis of Hartingtan. 
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Complete Sets of this Series of PxzinTs may be had, Bound 
and lettered, price - - - - 20 0 © 
Proors _— "org - 985 — 32 10 0 
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PRINTS 


THE DUSSELDORF COLLECTION. 


No. „„ | rr. 
109. SAMSON BETRAYED BY 'DALILAH. From Rubens. | 
Engraved in Mezzotinto by V. Green = -- 1 11 6 
An unfiniſhed Proof. + | 
110. A VII LAGE FESTIVAL. D. Teniers, Engraved in the 
| Line manner by E. Thelot — * - 0 10 6 
111. Tus TEMPTATION IN THE DESERT. From Luca Gior- 
dam, Engraved in Mezzotinto by V. Green n 0 


112, CRIIsT witH THE Four PENITENTS. From Rubens. 
Engraved in Mezzotinto by V. Green, - 00 
113. JurrrER AND AN rTTIOrE. From Vanahle. Engraved 


in Mezzotinto by V. Green ́vñÄ5l 6 
114. CHRIST AMONG THE Docrons. From A. Vander aver. 

Engraved in Mezzotinto by V. Green - „ 
115. THE Assur rio OF THE ViIkGiIn, From Guide. 

| Engraved in the Chalk manner by C. Beſs 11 © 

116. The ſame Subject in Colours - - 0 
117. Taz Cxuctrixiox. From A. Yanderwerff. Engraved 

in Mezzotinto by V. Green - 5 6 
118. CAs rox Ax D PoLLux. From Rubens. Engraved in 

Mezzotinto by V. Green - r © 
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NO. 5 | : Fry * 8. D. 
119, ST, Joux IN THE WitperNess, From Rafaelle. 

Engraved in Mezzotinto by V. Green - - 1 1 © 
120. Hory FAMILY. From Procaccini, Engraved in Mez- | 

zotinto by V. Green 5 „ 
121. MuxpEer of THE INNO CEN Ts. From A, Carracci. 

Engraved in Mezzotinto by V. Green - „ 
122. HoLy FauILVY. From Andrea del Sarto. Engraved in 

the Chalk manner by L. Caſſe - „ 


123. SUSANNA AND THE Two ELDers. From Dominichino. 
Engraved in the Chalk manner by J. Eginton. F 


An unfiniſhed Proof. 
D. 
N 
124.“ A Set of Tue DescENT FROM THE CRross, The VIS ITA“ | 
TION, and The PRESENTATION IN THE TEMPLE, elegantly 
6 Hamed and glazed, Engraved in Mezzotinto by V. Green, 1790, | 
from the unique Copy, exhibited underneath. | 
" 125**Taxz DESCENT FROM THE CRoss, painted by Biſchey, the moſt 
celebrated Copyiſt of his time, from the Altar Piece of the 
o Cathedral Church of Antwerp, and e preciſely in the 
ſame order as the Original; viz. 
6 On the outſide of the folding Covers, ST. CRHRISsTOorRER is repre - 
ſented carrying the IxT ANT. Jesus over a River, on the margin of 3 
which they are met by a HexmiT, bearing a Lanthorn.* | 
6 On opening the Covers, the Subject of Taz DescenT FROM TRE 
Cross,f occupies the centre; TuEH VisrTAT10N, the left Cover; and 
© Taz PRESENTATION IN THE TEMPLE, the right Cover. 
: This 
9 | — — a | | 
* A finiſhed Sketch of this Subject, painted by RUBENS, is in the Duſſcl- | 
6 dorf Gallery.—Sece M. P1GaGE's Catalogue, No. 276. | | 
+ The Honourable and Reverend the DEAN, and the Reverend the CH er- | 
TER Or WORCESTER, have done MR. GREEN the honour to accept a | 
2 Copy of this Subject, painted from this Picture by Ma. T PHIL Lirs, of the ö 


dunenſions of uine feet high by ſeven feet wide, wliich now forms the Altar 
Piece of the Cathedral Church of that City, 


1 * 1 


This valuable Suite of Pictures is the only entire a//emblage known 
in theſe Kingdoms of the whole of that ſublime Work of the Maſter, 
which has ever ranked in the higheſt Claſs of Art exiſting in the 
World. It was originally the Altar Piece of a private Chapel of 
a Family of Faſhion in Brabant, from whence it was lately brought 
into England, 


* — 
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CATALOGUE OF PRINTS, 
ENGRAVED BY V. GREEN, 
MEZZOTINTO ENGRAVER TO HIS MAJESTY, 
AND TO 
THE ELECTOR PALATINE ; 


AND 


PUBLISHED BY v. AND R. GREEN, 
NEWMAN-STREET, OXFORD-STREET, © 
London, 
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NOT. EXHIBITED. 


Inches Inches 


PAINTERS. No. high. wide. 5 L, 8. . 
J. Bacon, R. A. Sculpt. 1 The Monument of the L 
Db: late Earl of Chat- | 
ham, erected in | 
| Weſtminſter Abbey 35 - 23 | 3 3 0 
J. S. Copley, R. A. 2 The Tribute Money 21 - 24 | x 56 
B. Weſt, Eg. P. R. A. 3 #giſthusdiſcoversthe 
| Body of Clytem- | 
neſtra - - 22 - 28 1 1 0 
Dios - 4 Elijah raiſeth the Wi- | 
| dow's Son 21 26 1 10 
MM +. - 3 David and Nathan 2: - 26 | x x 5 
B. Wilſm = = 6 The raiſing of Jairus's 
rel | Daughter 19 24 1 1 60 
Vanderwerſf 7 Roman Charity 24-18 | x 1 0 
Ditto [ - $ Beauty commanding | Fin 
Love - - 24 - 18 L204 
J. Opie, R. A - 9 A Schoot -  - ar -a6s © 4 ©. 
Ditis - 10 A Winter's Tale 2124 | 1 10 


PAINTERS, 


[ 56 1 


PAINTERS. No. 


J. G. Huck <- = 11 The Bird's Neſt + 
Ditto - . - 12 The Lap Dogs - 
B. Meg, P. R. J. 13 Pœtus and Aria 
Ditto = 14 Peter having denied 


. Cheſt «© . 


Maria Coſfway . = 15, Cynthia,Spenſer'sFai- 


ry Queen, B. III. 
Chap. 32 


tnehes Tnches 
high. wide. 
21 - 24 
21 - 24 
26 - 16 


2t + 20 


25-15 | 
m3 - 17 


22 17. | 
2217 


23 - 17 
22 217 
18 - 22 


Ditto - - 16 Creiſa appearing to 
8 | Fneas =« 
Ditto - - 17 Aſtrea inſtructing te 
| thegal SE 
Agoſtino Carracci 18 Venus and Cupid - 
J. Hopner - = 19 Jupiter and I - 
AngelicaKaufſman,R.A. 20 The Grave of Fingal 
Maria Coſway - 21 ᷑olus raiſing a Storm 
Ditto - - 22 Like Patience on a 
Monument ſmiling - 
at Grief. Shakſpear 
J. C. Re - 23 Hope and Deſpair - 
B. Weſt, P. R. 4. - 24 John and Peter - 
Dito * - = 25 The Three Marys 
M. Brown 26 The Annunciation - 
Ditto P 
Bellucci 28 Cupid and Pſychd - 
Ditto - 29 Venus on the Sea 
Maria Cofway - zo Clytie - - 
R. M. Pags 31 Child of Sorrow. _ - 
Ditto „ -  , - 323 Education _ - 


E. Penny, R. A. - 33 Cymbeline, Act IL. ; 


SR Scene 4. Shakſpear 
Maria Cofway _ - 34 Maria Coſway. A 
| | Tarte, 
J. Trumbal! 35 General Waſhington. 


Whole length ditto 


Oo „„ FI 


go & © & © 


0000000000 Oo 
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HisroxicaL Mezzortxros in this Claſs are included Regulus, 
Hannibal, Mark Antony, St. Stephen, Epaminondas, The 
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TO THE PUBLIC. 


THE Work hereby announced for publication, is intended | 


as a new Edition of the“ Survey or THE City or WorcesTER,” 


publiſhed by me ſome years ſince, and which is now out of print. 
The arrangement of the ſeveral Sections into which that Survey was 
divided, will be followed nearly on the ſame Plan, but on more 
extended, and it is hoped, in ſome inſtances, improved grounds, 


The three laſt viſits I have made to Worcefter, were undertaken 
for the purpoſe of completing my Collections for this Work, and, by 
perſonal inquiry and inſpection, to enable me to bring down the 
Hiſtory of the City, with its intereſting Antiquities, and its numerous 
and beneficial modern Improvements, to the preſent time. 


The valuable and extenſive Collections for the Hiſtory of the 
County having already appeared, and the learned Author having 
therein but ſlightly touched on the article Worcefter,” that ſubject is 
now only wanting to complete the local Hiſtory of one of the moſt 
reſpectable Cities and Counties of the Britiſh Empire. 


From the very ready aſſiſtances J have received, the viuable 
and curious communications and materials I have been furniſhed with, 
in addition to my former Collections, I truſt I am enabled not only to 
render this new enlarged Edition more worthy the attention of the 
Antiquary and the Public, but alſo more proportionate to the dignity 
and importance of the ſubject. 


Newman-Street, Oxford-Streets v. GREEN, 
Londen, March 1, 1793. > | 


— —  ———— 


N. B. Such farther authentic information as the Author may be favoured 
with relating to the ancient or modern Hiſtory of Worcefter, will 
be thankfully received, and reſpectfully noticed in the Work, 
addreſſed either to him in London, or for him to the Care of either ; 
of the before-mentioned Bookſellers. ' 


